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خلق الإنسان، وأعطى اللسان، وعلم البيان، والصلاة والسلام علىى علىم الاعىلام،  ،لله الحمد
 وإمام كل إمام _ محمدٍ بن عبد الله _ وعلى آله وصحبه أجمعين، وبعد:

الدراسىىىل إلىىىى تسىىىليل اللىىىيل علىىىى الي ىىى يل الجمىىىالو دىىىو  ىىىع   يسىىىى ج ا ىىىا، و ىىىد  تهىىىد 
تمهيىىىد وأربعىىىل دصىىىي  وخاتمىىىلن و ىىىو علىىىى الفحىىىي اعيمىىىدل المىىىفهي التفىىىو اليحليلىىىو، وجىىىالل دىىىو 

الآتو: اليمهيد: وتفىاو  متهىيمو الجمىا  والي ى يل التفىو، ومىن  ىم عى ن نبىةة عىن ريىاة ال ىاع  
  يسى ج ا ا.

التصل الاو : البفيل اللغييل والاسىليبيل دىو  ىع   يسىى ج ا ىا، وا ىيمل علىى مبحلىين: الالتىا ن  
ا  وسىهيليها، والإححىال الصىيتو، واليلابىل اللغىيل، والمبحى  وفيه تحد ت الدراسل عن عةوبل الالت

 اللانو: الي اكيبن وتحد ت فيه عن المسيييين الفحيل والص دو، والاساليب الإن ائيل والخب يل.
التصل اللانو: البفيىل اليصىيي يل، وا ىيمل علىى مبحلىين: مصىاور الصىيرة دىو  ىع   وتفاو 

 ىىع   يسىىى ج ا ىىا  المصىىاور الآتيىىل: اللىى آن ال ىى يم،  يسىىى ج ا ىىا، وتيملىىل مصىىاور الصىىيرة دىىو 
والسىىفل الفبييىىل ال ىى يتل، واليىى ا  الاوبىىو، والطبيعىىل، والم ىىان، وأمىىا المبحىى  اللىىانو ديفىىاو  أنمىىا  

 الصيرة دو  ع   يسى ج ا ا، و د تم رص  ا دو نمطين: الفمل البلاغو، والفمل الحسو.
 ع   يسى ج ا ا، وا يمل علىى مبحلىين،  مىا:  التصل اللال : البفيل الإحلا يل دو وتفاو 

الميسىىىىيلى الخارجيىىىىل، وتيملىىىىل دىىىىو الىىىىيقن واللافيىىىىل، والميسىىىىيلى الداخليىىىىل، وتيملىىىىل دىىىىو الجفىىىىا ، 
 واليص يع، والي  ار.

التصىىل ال ا ىىع ديفىىاو : اليفىىا  دىىو  ىىع   يسىىى ج ا ىىا، وا ىىيمل علىىى  لا ىىل مبارىى ،  وأمىىا
ع الل آن ال ى يم والسىفل الفبييىل ال ى يتل، واليفىا  مىع  و: اليفا  الديفو، وتحد  عن اليفا  م

ال ىىع ، وتفىىاو   لا ىىل أغىى ان  ىىع يل،  ىىو: ال  ىىال، واليصىىا، والغىىو  تال ومانسىىيال ، واليفىىا  
 مع الفل  وتحديدًا مع دن الملالل.

تىىلا  ىىةف التصىىي  خاتمىىل، ا ىىيملت علىىى أ ىىم الفيىىائي، ومفهىىا ال  ىىا عىىن عمىىق تي يىى    ىىم
لي ىى يل الجمىىالو الميمللىىل دىىو اللغىىل، والصىىيرة، والإحلىىاو،  ىىم  كىى ل الييصىىيال ال ىىاع  لعفاصىى  ا

 .اليو تمللت دو الييسع دو وراسل أعما   يسى ج ا ا ال ع يل، ودق المفا ي الفلدحل الحديلل
 



Research Abstract 

The aesthetics of the art form In the poetry of Issa Jaraba  

Praise be to Allaah. The created human, gave the tongue, and knowledge of the 

statement, peace and prays be upon our prophet Muhammad his family and companions: 

The study aims to shed light on the aesthetic composition in the poetry of Issa Jaraba, the 

study adopted the analytical technical approach. It included a preface, four chapters and a 

conclusion. It is as follows: Preface: addressing the concepts of beauty and artistic 

composition, and then presenting a brief bibliography of poet Issa Jaraba. 

The first chapter: the linguistic and stylistic structure in the poetry of Issa Jaraba. It 

included two topics: the words; the study spoke about the sweetness of the words and their 

ease, the vocal tone, the linguistic correspondence, the second topic: the compositions; it 

spoke about the grammatical and epileptic levels, interrogative and statement styles. 

The second chapter: the figurative structure, included two topics: the sources of the 

image in the poetry of Issa Jaraba. The sources of the image in the poetry of Issa Jaraba are 

represented by the following sources: the Holy Quran, the Sunnah of the Prophet, literary 

heritage, nature and the place. The second topic dealt with the modes of Issa Jaraba, has been 

confined to two modes: the rhetorical style, the sensory mode. 

The third chapter :the rhythmic structure in the poetry of Issa Jaraba. It included two 

topics: external music, namely weight, rhyme, and internal music, represented in the genesis, 

the acceleration, and the repetition. 

The fourth chapter: the harmony in the poetry of Isssa Jaraba, included three topics: 

religious harmony, talked about the harmony with the Quran and the Sunnah, dealing with 

poetry, dealt with three poetic purposes: elegy, description, correspond with prose and 

specifically with the art of the essay. 

Then the chapters were followed by a conclusion, which included the most important 

results, including the disclosure of the depth of the poet's employment of the elements of the 

aesthetic composition of language, image and rhythm, then mentioned the recommendations 

that were in the expansion of the study of the works of Issa Jaraba poetic works, according to 

modern critical methods. 
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